due to their receptivity, experimental attitude and impressionable disposition. ict globalisation is said to have created a window and a gazing effect that allows young people to observe, imbibe, learn, as well as sample, other tastes, cultures, values and ideas (Siziba, 2009) . Guguleti Siziba identifies this as the origin of what he calls Africa's crisis of "rebellious youth" and identity crisis. He argues young people are claiming spaces in which to exercise their agency and through music, language, art and lifestyle. Here they generate their own identities, divorced from adult imperatives.
In our view, hip hop in Nigeria has emerged as a popular cultural form through which young people are projecting their own identity and contributing to the production of dominant or mainstream culture of their society in the contemporary world. In this process they are looking outside their own society,
The worldview of children and young people are being shaped by phenomena in ways that often make them look for role models or aspire to things outside their own societies. With far broader horizons than the youth of previous generations, their aspirations can easily go beyond what the material conditions of the societies where they live in can allow. A strong urge and, in some instances, desperate attempts to migrate to the industrialized countries are among the consequences. There is a compelling urge to think act, appear and behave like European or American youth, the direction from where new ideas, values and tastes are coming. Caught between the local and the global milieu, they are faced with difficult choices . The attraction of Nigerian youth is to get closer to youth in other parts of the world and to key into the universalising global culture of young persons though hip hop.
Characteristics of Hip-Hop Culture and the Story of Its Penetration
Children and youth in Lagos are greatly influenced by hip hop culture. In addition to received American hip hop, a burgeoning industry for the local reproduction of the Nigerian genre has taken root. We argue that hip hop has become the single most powerful movement driving the globalisation, even Americanisation, of Nigerian youth culture. Children and youth dress, play, talk, sing, reason and share social and ethical values that characterise the hip hop culture tradition that came from New York. Yet the dynamics of its
